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Instructor: Dr. Kurt Rahmlow 

Office: Art Building, Room 218 

Office phone: 940-369-7952 

E-mail: Please use Blackboard 

Office hours: M, W 10:30-12:00 and by appointment 

 

AEAH 4801:  

Topics in Art History—Earthworks and Environmental Art* 

 

COURSE DESCRIPTION: Selected topics in the history of art. 

 

COURSE CONTENT: This course will address an increasingly important trend in Contemporary 

Art—artists’ direct use of the landscape as raw material in the act of production. Taking the1968 

“Earthworks” show at the Dwan Gallery in New York City as a watershed moment, we will 

consider a wide variety of projects, including classic earthworks by Robert Smithson, Michael 

Heizer, and Dennis Oppenheim; large-scale community projects, such as those initiated by 

Christo and Jeanne-Claude and Helen and Newton Harrison; site-specific sculptural pieces by 

artists like Nancy Holt; process-oriented works by Ana Mendieta and Toshikatsu Endo; 

ecologically directed projects by artists like Mel Chin; and, of course, gallery pieces by artists 

such as Mark Dion. Recognizing that this is a topic of immediate concern to many practicing 

artists and critics, we will also survey a number of recently completed projects using internet 

resources, including greenmuseum.org, and we will consider works in progress. The class is not 

designed to advocate a particular political or social agenda. On the contrary, it presumes a wide 

range of opinions, critical perspectives, and aesthetic approaches. Indeed, the course is designed 

to serve as a tool that will enable us to examine Earthworks, Land Art, and Environmental Art 

and define the value systems that inhere in specific cases. This class is designed for students who 

have had substantial experience with art historical coursework—that is, it presupposes a good 

working familiarity with art historical terminologies, methodologies, and practices. Class 

meetings will involve PowerPoint lectures and large- and small-group discussions of critical 

texts and artworks. Students will be required to conduct a narrowed, independent course of 

research that will be focused by a series of short writing assignments. This may, if a student 

chooses, culminate in an optional formal research paper. 

 

Please bear this in mind: You may find this course quite challenging. The art of the post-war 

period tends to be, intellectually speaking, extremely sophisticated. We will be reading a series 

of critical and theoretical texts that will be very difficult to understand. It is by no means 

impossible to excel in this course, but if you are looking for that “easy A,” you may want to look 

elsewhere. 

 

COURSE OBJECTIVES/LEARNING OUTCOMES:  

 

1. To learn about the history of Earthworks and Environmental Art. 

2. To develop and hone research skills. 

3. To develop and hone skills of analysis and critical thinking. 

4. To develop advanced writing skills. 

4. To develop the skills necessary to organizing and carrying through an extended project. 
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Course Textbooks 

 

Beardsley, John. Earthworks And Beyond: Contemporary Art In the Landscape, 4th edition. New 

York: Abbeville Press, 2006. (Required; available at the university bookstore.) 

Kastner, Jeffrey, and Brian Wallis, eds. Land and Environmental Art. New York: Phaidon, 1998. 

(Recommended; not available at the university bookstore; be sure to order the edition 

with essays at the end.) 

Tufnell, Ben. Land Art. London: Tate, 2006. (Recommended; not available at the university 

bookstore.) 

 

Using “Blackboard” 

 

I will post a number of important documents to the course Website on “Blackboard,” including 

this syllabus, informational sheets and handouts, and reading assignments not contained in the 

course textbook. I will also post your grades on this site, and I will ask you to turn your writing 

assignments in electronically using its Turnitin function. You can access “Blackboard” by 

following these steps: 

 

1. Go to the UNT homepage. 

2. Click on the Blackboard link. 

3. Log in to the system. 

 

Course Requirements 

 

Attendance—5% of final grade 

Participation—15% of final grade 

Textual Analysis Paper #1—10% of final grade 

Textual Analysis Paper #2—10% of final grade 

Annotated Bibliography—20% of final grade 

Mid-Term Examination—20% of final grade 

Final Examination/Optional Research Paper—20% of final grade 

 

Attendance and Participation 

Attendance and timely arrival are mandatory. If you cannot commit to attending lectures, or if 

you believe you will regularly be late to class, please drop this course. I will take attendance five 

times during the course of the term, on random dates. If you should miss more than half a class 

meeting, you will be counted absent. If you arrive late or leave early and are not present when I 

call role, it is your responsibility to speak with me before we adjourn for the day; otherwise, you 

will not receive credit for attendance. If you are absent for a legitimate reason on one of these 

days and wish to receive credit for the class, (1) you will have to provide me with proper 

documentation of your excuse, and (2) you will have to make up the work for that day by writing 

a short response paper reviewing the material we covered in class. Please see me for details. If 

you cannot document a legitimate reason for missing class (illness, a death in the family, military 

duty, a religious holiday, for instance), you may not make up an absence. If you are going to be 

absent in order to observe a religious holiday, I ask that you notify me in advance, by e-mail, 

during the first two weeks of the term. 
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It is also mandatory that you arrive having carefully prepared the day’s assignments. I cannot 

emphasize this last point enough. This means that you must read the day’s assignments closely, 

making written notes about items of interest, points of critique, possible connections to other 

materials that we have covered, etc. While in class, I expect students to draw from their 

preparation and participate in the classroom community—that is, I expect all students to get 

involved in the conversation. If the conversation flags noticeably, I reserve the right to give 

unannounced quizzes or assign discussion questions or in-class writing assignments. These 

will count toward your participation grade, and they may only be made up in cases of 

documented excused absence. On occasion, I will collect informal assignments—discussion 

questions, for example, or work produced during small group discussion. These will count 

toward your participation grade. Finally, I may give short homework assignments designed to get 

you thinking about the course material before attending class. These, too, will count toward your 

participation grade. These will need to be submitted electronically using the “Assignment” 

function on Blackboard. 

 

I do not permit the use of cellular phones, pagers, laptops, iPads, or recording devices in this 

classroom, except by special permission. If you have a disability that forces you to use a laptop 

or a recording device, please provide me with the proper documentation (see below), and I will 

gladly make an exception in your case. If you are in the midst of a personal emergency that 

requires you to keep your telephone active, please notify me at the beginning of class. Otherwise, 

all cell phones and laptops MUST be shut off and put away before the start of class. If you do not 

adhere to this requirement, I will ask you to leave the classroom. 

 

Finally, please be aware that I hold this class to appropriate standards of collegiality and 

decorum. The free exchange of ideas requires that we respect each other and listen carefully to 

one another. Please feel free to disagree with an interpretation and debate ideas with other 

students and with me. I do ask, however, that you refrain from insulting or abusing other 

students, and I ask that you do not conduct conversations, sleep, read the newspaper, send text 

messages, or wander in and out of class while I or one of your classmates is speaking. If you 

cannot observe this requirement, I will ask you to leave the classroom. 

 

Textual Analysis Papers 

As the term progresses, you will write two 600- to 800-word essays treating the readings not 

contained in the survey text. These projects will be designed: First, to encourage you to consider 

those readings more closely and thoughtfully, since we will not always have time to discuss them 

in lecture; second, to give you practice integrating other people’s scholarship into your own work 

in an effective and responsible manner. An assignment sheet for each paper will be posted to 

Blackboard. These essays will receive numerical grades ranging from 0 to 100. Corresponding 

letter grades will conform to the grading scale below. These assignments must be submitted 

electronically using the Turnitin function on Blackboard. 

 

Annotated Bibliography 

In lieu of a final research paper, I will be requiring all students to assemble an annotated 

bibliography of 5 to 7 critical or theoretical texts that relate to a specific work of art. I will 

describe this assignment in more detail as the term progresses. This assignment will be research 

based, and it will require students to dedicate a significant amount of time on their own to 
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completing it. This assignment will receive a numerical grade ranging from 0 to 100. A 

corresponding letter grade will conform to the grading scale listed below. This assignment must 

be submitted electronically using the Turnitin function on Blackboard. 

 

Examinations 

You will demonstrate your grasp of the material we have covered in class by sitting two in-class 

examinations (see the course schedule for the respective dates and times). The format will 

consist of multiple choice questions and essay questions. Exams will receive a number grade 

ranging from 0 to 100. Corresponding letter grades will conform to the grading scale listed 

below. 

 

Optional Research Paper 

At the end of term, students will have the option of writing a short research paper (of 2,000-

3,000 words) treating their chosen work of art instead of sitting the final exam (the research 

paper grade will replace the final exam grade). If you are an art history major or you want to 

work on developing your writing skills, you may want to consider this option. I will circulate an 

assignment sheet detailing the requirements later in the term. This project will receive a 

numerical grade ranging from 0 to 100. A corresponding letter grade will conform to the grading 

scale listed below. This assignment must be submitted electronically using the Turnitin function 

on Blackboard. 

 

Late and Missed Assignments and Exams 

All major written assignments must be submitted in electronic form using the Turnitin function 

on Blackboard. (Turnitin is the plagiarism detection software used by UNT.) These projects are 

due on the dates and at the times noted on their respective assignment sheets. Any assignment 

submitted later than the time specified on the assignment sheet, even by one minute, will be 

counted late. Late submissions of major assignments will be accepted for several days after the 

posted deadline. However, once I have closed the link and begun grading, late submissions will 

no longer be accepted. All late major assignments will be penalized 10 points for every 

calendar day they are late. Homework assignments must also be submitted electronically, using 

the assignment function on Blackboard—please note that these will NOT be accepted late 

without documentation of hardship. If you fail to complete any participation assignment on time, 

you may NOT make up that assignment without documentation of hardship. If you miss a 

deadline of any sort due to absence, and you have a legitimate, documented excuse (for example, 

you were seriously ill, or your car exploded in the parking lot of McDonald’s while you were 

inside getting breakfast on the way to class), then you MUST notify me within 24 hours. If you 

are experiencing difficulties that you believe will interfere with your ability to complete an 

assignment on time, please notify me in advance of the due date so that we can discuss the 

situation. Regarding exams, I only grant make-ups in extreme cases, for unavoidable 

circumstances, and I require formal documentation of hardship before I schedule them. The 

exception to this rule is the observance of religious holidays; however, if you are going to miss 

an exam for this reason, I require advance notification. Additionally, no matter what the cause of 

your absence, you MUST contact me no more than 24 hours after the exam concludes, either 

by phone or by e-mail, to schedule a make-up; if you fail to contact me within this period, you 

will forfeit your right to taking a make-up exam. 
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Resubmission of Work Originally Done for Other Courses 

All written work must be original to this course. That is, you may not submit a paper that you 

originally wrote to submit to another course. If you do so, you will receive a 0 for the 

assignment. 

 

Grading Scale 

Your final grade in this course will appear on your transcript as a straight letter grade, without a 

“+” or a “-.” However, individual assignments will be scored as follows: 

 

A+  97-100 

A  94-96 

A-  90-93 

B+  87-89 

B  84-86 

B-  80-83 

C+  77-79 

C  74-76 

C-  70-73 

D+  67-69 

D  64-66 

D-  60-63 

F  0-59 

 

University and Departmental Policies 

 

Plagiarism and Cheating 

I shouldn’t have to talk about such things at this level, but please note: I feel very strongly about 

this. Please do not do this in my course. It would embarrass us both, and it would make me feel 

stressed out, disappointed, and depressed. If I catch you cheating or plagiarizing, I will certainly 

fail you for the assignment, possibly for the course, and report you for disciplinary action. Please 

take pride in your abilities and your work and give this class your best honest effort. If you are 

not sure what constitutes plagiarism or cheating, please see me. In general, if you use someone 

else’s words or ideas, you must acknowledge that you are borrowing them, usually by citing 

your source—you may not pass them off as your own. In addition, if you accept so much 

assistance on a project that the work is no longer substantially your own, you have cheated. 

Regarding quizzes and exams, all of these will be “closed book.” Accepting or seeking any 

assistance from, or seeking reference to, another person, piece of writing, or electronic source, 

constitutes cheating. Put simply, just bear in mind that your responsibility in this course is to earn 

your score by virtue of your own best effort—use your own ideas, and put them in all your own 

words. 

 

Students with Disabilities 

The College of Visual Arts and Design is committed to full academic access for all qualified 

students, including those with disabilities. In keeping with this commitment and in order to 

facilitate equality of educational access, faculty members in the College will make reasonable 

accommodations for qualified students with a disability, such as appropriate adjustments to the 
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classroom environment and the teaching, testing, or learning methodologies when doing so does 

not fundamentally alter the course. If you have a disability, it is your responsibility to obtain 

verifying information from the Office of Disability Accommodation (ODA) and to inform me of 

your need for an accommodation. Requests for accommodation must be given to me no later than 

the first week of classes for students registered with the ODA as of the beginning of the current 

semester. If you register with the ODA after the first week of classes, your accommodation 

requests will be considered after this deadline. Grades assigned before an accommodation is 

provided will not be changed. Information about how to obtain academic accommodations can 

be found in UNT Policy 18.1.14, at www.unt.edu/oda, and by visiting the ODA in Room 167 of 

Sage Hall. You also may call the ODA at 940-565-4323. 

 

Course Risk Factor 

According to University Policy, this course is classified as a category one course. Students 

enrolled in this course will not be exposed to any significant hazards and are not likely to suffer 

any bodily injury. Students will be informed of any potential health hazards or potential bodily 

injury connected with the use of any materials and/or processes and will be instructed how to 

proceed without danger to themselves or others. 

 

Building Emergency Procedures 

In case of emergency (alarm will sound), please follow the building evacuation plans posted on 

each floor of your building and proceed to the nearest parking lot. In case of tornado (campus 

sirens will sound) or other weather related threat, please go to the nearest hallway or room on 

your floor without exterior windows and remain there until an all clear signal is sounded. Follow 

the instructions of your teachers and act accordingly. 

 

Center for Student Rights and Responsibilities 

Each University of North Texas student is entitled to certain rights associated with higher 

education institutions. See www.unt.edu/csrr for further information. 

 

Financial Aid Satisfactory Academic Progress 

Please be advised of the following university policy: A student must maintain Satisfactory 

Academic Progress (SAP) to continue to receive financial aid. Students must maintain a 

minimum 2.0 cumulative GPA in addition to successfully completing a required number of credit 

hours based on total registered hours per term. Students cannot exceed attempted credit hours 

above 150% of their required degree plan. If a student does not maintain the required standards, 

the student may lose their financial aid eligibility. If at any point you consider dropping this or 

any other course, please be advised that the decision to do so may have the potential to affect 

your current and future financial aid eligibility. Please visit “http://financialaid.unt.edu/ 

satisfactory-academic-progress-requirements” for more information about financial aid 

Satisfactory Academic Progress. It may be wise for you to schedule a meeting with an academic 

advisor in your college or visit the Student Financial Aid and Scholarships office to discuss 

dropping a course before doing so. 
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Course Schedule 

 

Part I: Contexts 

 

08/30: Introductions; overview of course material. 

 

09/01: Philosophical Traditions—Landscape and Aesthetic Categories; readings: 

 

Burke, Edmund. A Philosophical Enquiry into the Origin of Our Ideas of the Sublime and 

Beautiful. Edited by Abraham Mills, 50-56, 70-113, 140-148, 157-158. (New 

York: Harper and Brothers, 1844). 

Price, Uvedale. An Essay on the Picturesque, 1-6, 46-81. J. Robson: London, 1796. 

 

09/06: Philosophical Traditions—The Idea of Nature; readings: 

 

Emerson, Ralph Waldo. “Nature” (1836). In Selected Works: Essays, Poems, and 

Dispatches. Edited by John Carlos Rowe, 23-59. Boston: Houghton Mifflin, 2003.  

Marx, Leo. “The American Ideology of Space.” In Denatured Visions: Landscape and 

Culture in the Twentieth Century, edited by Stuart Wrede and William Howard 

Adams, 62-78. New York: Museum of Modern Art, 1991.  

 

09/08: Landscape Traditions; readings: 

 

Korp, Maureen. “To Speak of the Earth: Ancient Landscape Markers.” In Sacred Art of 

the Earth: Ancient and Contemporary Earthworks, 51-71. New York: Continuum, 

2002. 

Taylor, Joshua. “A Land for Landscapes.” In Art in the Land: A Critical Anthology of 

Environmental Art, 1-7. Edited by Alan Sonfist. New York: E. P. Dutton, 1983. 

 

09/13: Contemporary Contexts—Minimalism, Conceptual Art, Process Art; Textual Analysis 

Paper #1 assigned; readings: 

 

Arnason, H. H., and Elizabeth C. Mansfield. History of Modern Art, Volume II, 7th ed., 

510-526, 558-566, 588-595. Upper Saddle River, NJ: Prentice Hall, 2013. 

Fried, Michael. “Art and Objecthood.” In Art in Theory, 1900-2000: An Anthology of 

Changing Ideas. Edited by Charles Harrison and Paul Wood, revised edition, 835-

846. Malden, MA: Blackwell, 2003. 

 

Part II: Earthworks 

 

09/15: Beginnings, followed by a primer on thesis statements; readings: 

 

Beardsley, John. “Chapter I: Monument and Environment—The Avant-Garde, 1966-76.” 

In Earthworks and Beyond, 4th edition, 13-39. New York: Abbeville Press, 2006. 
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Boettger, Suzaan. “Intransigent Nature on Fifty-Seventh Street.” In Earthworks: Art and 

the Landscape of the Sixties, 128-153. Berkeley: University of California Press, 

2002. 

 

09/20: Beginnings (cont.), followed by primers on using Turnitin and on CMoS footnote form; 

readings: 

 

Rosenthal, Mark. “Some Attitudes of Earth Art: From Competition to Adoration.” In Art 

in the Land: A Critical Anthology of Environmental Art, 60-72. Edited by Alan 

Sonfist. New York: E. P. Dutton, 1983. 

Krauss, Rosalind. “Sculpture in the Expanded Field.” In The Originality of the Avant-

Garde and Other Modernist Myths, 276-290. Cambridge: MIT, 1985. 

 

09/22: Robert Smithson; Textual Analysis Paper #1 due; readings: 

 

Tufnell, Ben. “Entropy and the New Monuments: The Art of Robert Smithson.” In Land 

Art, 32-45. London: Tate, 2006. 

Smithson, Robert. “A Sedimentation of the Mind: Earth Projects” (1968). In Land and 

Environmental Art. Edited by Jeffrey Kastner and Brian Wallis, 211-215. New 

York: Phaidon, 1998. 

Smithson, Robert. “The Spiral Jetty” (1968). In Land and Environmental Art. Edited by 

Jeffrey Kastner and Brian Wallis, 215-216. New York: Phaidon, 1998. 

 

09/27: Robert Smithson (cont.); readings: 

 

Cunningham, Joseph. “‘Image and word, object and idea, inside and outside’: Excavating 

Robert Smithson's Art from under His Writings.” Art Criticism 19, no. 1 (2004): 

28-51. 

 

09/29: Michael Heizer; Annotated Bibliography Assigned; readings: 

 

Tufnell, Ben. “Construction and Experience.” In Land Art, 46-61. London: Tate, 2006. 

Carlson, Alan. “Is Environmental Art an Aesthetic Affront to Nature?” Canadian Journal 

of Philosophy 16 (1986): 635-50.  

 

10/04: Reclamation Art, including Michael Heizer and Robert Morris, followed by a discussion 

of research tools; readings: 

 

Morris, Robert. “Notes on Art as/and Land Reclamation” (1980). In Land and 

Environmental Art. Edited by Jeffrey Kastner and Brian Wallis, 254-256. New 

York: Phaidon, 1998. 

Beardsley, John. “Beyond Earthworks: The Public Landscape.” In Earthworks and 

Beyond, 4th edition, 88-125 New York: Abbeville Press, 2006. 

 

10/06: Nancy Holt and Walter De Maria; readings: 
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Holt, Nancy. “Sun Tunnels” (1977, revised 1995). In Land and Environmental Art. 

Edited by Jeffrey Kastner and Brian Wallis, 227-228. New York: Phaidon, 1998. 

Shaffer, Diana. “Nancy Holt: Spaces for Reflections or Projections.” In Art in the Land: 

A Critical Anthology of Environmental Art, 169-177. Edited by Alan Sonfist. New 

York: E. P. Dutton, 1983. 

Korp, Maureen. “The Look of a Sacred Site.” In Sacred Art of the Earth: Ancient and 

Contemporary Earthworks, 72-102. New York: Continuum, 2002. 

Beardsley, John. “Art and Authoritarianism: Walter De Maria's ‘Lightning Field’.” 

October 16 (Spring 1981): 35-38. 

 

Part III: Land Art 

 

10/11: Richard Long and Hamish Fulton; review materials distributed; readings: 

 

Beardsley, John. “The Ramble.” In Earthworks and Beyond, 4th edition, 40-57. New 

York: Abbeville Press, 2006. 

Bann, Stephen. “The Map as Index of the Real: Land Art and the Authentication of 

Travel.” Imago Mundi 46 (1994): 9-18. 

 

10/13: Christo and Jeanne-Claude; readings: 

 

Christo and Jeanne-Claude. “Project Notes” (1969-91). In Land and Environmental Art. 

Edited by Jeffrey Kastner and Brian Wallis, 226-227. New York: Phaidon, 1998.  

 

10/18: Christo and Jeanne-Claude (cont.); readings:  

 

Restany, Pierre. “Christo: Running Fence.” In Art in the Land: A Critical Anthology of 

Environmental Art, 155-158. Edited by Alan Sonfist. New York: E. P. Dutton, 

1983. 

 

10/20: Mid-Term Exam. 

 

10/25: Robert Irwin and James Turrell; readings: 

 

Tufnell, Ben. “Cosmic Cycles, Private Rituals.” In Land Art, 108-121. London: Tate, 

2006. 

Tomkins, Calvin. “Flying into the Light: How James Turrell Turned a Crater into His 

Canvas.” New Yorker 78, no. 42 (January 2003): 62-71. 

 

10/27: Andy Goldsworthy; readings: 

 

Tufnell, Ben. “Working with Nature.” In Land Art, 78-93. London: Tate, 2006. 

 

11/01: Public Projects; readings: 
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Beardsley, John. “Beyond Earthworks: The New Urban Landscape.” In Earthworks and 

Beyond, 4th edition, 126-157. New York: Abbeville Press, 2006. 

 

11/03: The Humorists of Land Art, including John Baldessari, Ant Farm, Rod Dickinson, and 

Stan Herd; readings: 

 

Baldessari, John. “California Map Project” (1969). In Land and Environmental Art. 

Edited by Jeffrey Kastner and Brian Wallis, 272. New York: Phaidon, 1998.  

Roberts, John. “Trickster.” Oxford Art Journal 22, no. 1 (1999): 83-101. 

 

Part IV: Art and Ecology 

 

11/08: Ecology and Environmental Art, followed by a primer on CMoS bibliographic form; 

readings: 

 

Friedman, Kenneth S. “Words on the Environment.” In Art in the Land: A Critical 

Anthology of Environmental Art, 253-256. Edited by Alan Sonfist. New York: E. 

P. Dutton, 1983. 

Soper, Kate. “Nature/‘nature’” (1996). In Land and Environmental Art. Edited by Jeffrey 

Kastner and Brian Wallis, 285-287. New York: Phaidon, 1998. 

 

11/10: Ecology and Environmental Art (cont.); Annotated Bibliography due; readings: 

 

Beardsley, John. “The Greening of Art.” In Earthworks and Beyond, 4th edition, 158-201. 

New York: Abbeville Press, 2006. 

Bannon, Bryan. “Re-envisioning Nature: The Role of Aesthetics in Environmental 

Ethics,” Environmental Ethics 108, no. 5 (2011), 415-436. 

 

11/15: Ana Mendieta; Textual Analysis Paper #2 assigned; readings: 

 

Tufnell, Ben. “Body and Landscape.” In Land Art, 62-77. London: Tate, 2006. 

Gersdorf, Catrin. “Nature and Body: Ecofeminism, Land Art, and the Work of Ana 

Mendieta (1948-1985).” Internationale Frauen-und Genderforschung in 

Niedersachsen: Geschlechterdiskurse zwischen Fiktion und Faktizität 3. Edited 

by Waltraud Ernst and Ulrike Bohle, 212-230. Hamburg: LIT, 2006. 

 

11/17: Joseph Beuys; readings: 

 

Adams, David. “Joseph Beuys: Pioneer of a Radical Ecology.” Art Journal 51, no. 2 

(Summer 1992): 26-34. 

 

11/22: Hans Haacke; Textual Analysis Paper #2 due; readings: 

 

Burnham, Jack. “Hans Haacke: Wind and Water Sculpture.” In Art in the Land: A 

Critical Anthology of Environmental Art, 105-124. Edited by Alan Sonfist. New 

York: E. P. Dutton, 1983. 
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11/24: Thanksgiving Day—no class today! 

 

11/29: Mel Chin and Helen and Newton Harrison; readings: 

 

Chin, Mel. “Revival Field” (1995). In Land and Environmental Art. Edited by Jeffrey 

Kastner and Brian Wallis, 264-65. New York: Phaidon, 1998. 

Glueck, Grace. “The Earth Is Their Palette.” In Art in the Land: A Critical Anthology of 

Environmental Art, 178-182. Edited by Alan Sonfist. New York: E. P. Dutton, 

1983. 

Elliot, Robert. “Faking Nature.” In Environmental Restoration: Ethics, Theory, and 

Practice, edited by William Throop, 71-82. Amherst, NY: Humanity Books, 

2000. 

 

12/01: Agnes Denis and Merle Laderman Ukeles; readings: 

 

Denes, Agnes. “The Dream.” Critical Inquiry 16 (1990): 919-39. 

Ukeles, Mierle Laderman. “Flow City” (1995). In Land and Environmental Art. Edited 

by Jeffrey Kastner and Brian Wallis, 263. New York: Phaidon, 1998. 

 

12/06: Buster Simpson, Mark Dion; readings: 

 

Blazwick, Iwona. “Mark Dion’s Tate Thames Dig.” Oxford Art Journal 24, no. 2 (2001): 

103-12. 

 

12/08: Contemporary Networks—Greenmuseum.org; final exam review sheet distributed; 

readings: 

 

Selected artists Websites, identified through greenmuseum.org—choose 3 artists to 

discuss in class; detailed instructions will be posted to Blackboard. 

 

12/13 (Tuesday): Final exam, 10:30 am-12:30 pm 

 

 

*The instructor reserves the right to alter this syllabus at his discretion, with or without 

notice. 
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AEAH 4801:  

Topics in Art History—Earthworks and Environmental Art 

 

I have read this syllabus. I agree to comply with all of the provisions it describes. I understand 

the course structure, grading and attendance policies, as well as the risk factor rating. I 

understand that this class includes a substantial amount of reading and discussion. I understand 

the attendance and late policies, and I am aware that absences and late work will result in a 

lowered final grade. By taking this course, I agree not to commit acts of academic dishonesty 

including plagiarism, cheating, and failing to cite sources. I understand that, at a minimum, any 

act of academic dishonesty will result in a grade of “F” for the assignment. I further understand 

that Dr. Rahmlow will pursue disciplinary actions against me with the University of North Texas 

should I commit any act of academic dishonesty. These disciplinary actions may range all the 

way from an “F” for the assignment to an “F” for the course, to suspension or expulsion from the 

University. I acknowledge that Dr. Rahmlow reserves the right to alter his syllabus at his 

discretion during the course of the semester, with or without notice. 

 

 

 

______________________________________________________________________________ 

Signature 

 

 

_______________________________________________________        __________________ 

Printed name          Date 

 

 

___________________________________________________________________ 

Student ID Number or EUID 

 

 

The return of this syllabus agreement is required for continued enrollment in the course. 


